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Summary: In this article, the author presents a review
of research on the ,alternative press” (including zines,
fanzines and artzines) created in Poland in the 1980s
and 1990s by people associated with youth subcultures,
alternative artistic movements, and groups presenting
extreme views on socio-political issues. According to
the author, these solid theoretical foundations and the
results of empirical research are sufficient to initiate
interdisciplinary research that could be called ,zinology”.
Finally, the author presents an excerpt from his research
on the statistical and geographical development of the
studied press.
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tematy spoteczno-polityczne. Te solidne podstawy
teoretyczne i wyniki badan emiprycznych sg, wedtug
autora, wystarczajace do tego, aby zainicjowac inter-
dyscyplinarne badania, ktére mozna by okresli¢ mia-
nem ,zinologii”. Na koniec autor prezentuje wyimek ze
swoich badan nad statystyczno-geograficznym rozwojem
badanej prasy.

Mateusz Flont

Stowa kluczowe: zin, fanzin, artzin, prasa alternatywna,
subkultury, komunikacja

Introduction

Research on ,alternative press” in Poland has a tradition spanning
over thirty years, yet — with a few exceptions — it has not extended
beyond the Polish academic sphere (as it was published in Polish)
and publications in academic journals and post-conference volumes
(which, in turn, were not dedicated to ,alternative communication”
in the strict sense, but rather it was one of many topics, to put it
simply — ,incidentally”). In short, no publication has yet been pro-
duced that would gather all the findings on the subject of research.
In this article, | would like to emphasize this fact and appeal to the
foreign (or non-Polish-speaking) scientific community with a peti-
tion to undertake common activities, interdisciplinary research on
Lalternative communication”, which — in this case — took place and
continues to take place through magazines called ,zines".

What could zinology be? Something like to an interdisciplinary sci-
ence that would take zines, fanzines and artzines (as well as relat-
ed, though difficult-to-classify publications) as its subject of study,
which | broadly define as ,alternative press”. The most important
point for zinology would be zines as the main subject of research —
becouse often certain elements of these publications are studied
(e.g., texts for linguistic analysis, photographs for visual commu-
nication, specific information to confirm theses in political science,
sociology or anthropology), rather than zines in themselves. | mean
their history in a given country, which titles were important for the
development of ,alternative communication”, and which did not
fulfill such a function, and finally what zine authors thought about
other zines, their creators, their readers, etc.



Researcher’s personal involvement

At this point, | will pay attention to my personal involvement in the
subject of ,alternative culture” — such confessions are rarely made
in science, although | believe that a researchers cannot always be
Jinvisible”; | will even write something more — in the case of ,zinol-
ogy”, they shouldn't be.

| discovered ,alternative press” for the first time around 2004. At
that time | was interested in music and | read a lot of youth music
magazines at the time' like ,Bravo” and ,Popcorn” — they some-
how covered topics that interested me at the time. However, it was
+Metal Hammer” that satisfied my curiosity, the Polish edition of the
German magazine, dedicated to rock and metal music. Soon that
was not enough and | learned about a metal magazine , Thrash’Em
All" (which turned out to be a fanzine in the past)?.

In July 2009, | became interested in the subject of the Polish
Lalternative press” from a strictly scientific perspective, familiar-
izing myself with the publications of Wojciech Kajtoch (see the
bibliography of this article and further text), which concerned the
language of subcultural fanzines. | was also intrigued by the theses
written by his students in seminars. Soon | received scans of sever-
al hundred zines from my future mentor — reading them changed
my thinking about media forever — although | must point out that
| have come a long way from being interested in the language used
in the media to becoming a historian and archivist of alternative
media in Poland?®. During more than ten years of my interest in the

' I played on electric guitar in several bands (genres of music such as punk, hard-
core and metal) and also | organized concerts (I took care of the equipment,
the arrangement of the venue and the promotion of the event) — everything
related to the ,Do It Yourself” idea.

2 To purchase this magazine, | had to travel over fifty kilometers from my home-
town to a bigger city. There, in a music store (they sold CDs, cassettes, t-shirts
and hoodies with band images and their album artwork, as well as patches,
etc.) | was finally able to buy this magazine. Interestingly, it included two CDs,
usually with really extreme (death and black metal) music.

> Overtime, | began to study the language of subcultural fanzines myself, which
resulted in a bachelor’s thesis in journalism and social communication entitled

,Selected functions of vulgarisms in subcultural fanzines (on the problems of
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Polish ,alternative press”, no one, either in Poland or abroad - to
my knowledge — has presented a comprehensive and reasonably
outline of the development of the Polish ,alternative press”; all
existing studies on this topic are partial and leave many gaps in
their descriptions. Despite many efforts and the completion of my
doctoral dissertation form Social Communication and Media Sciences
in 2023, |1 do not consider the research on the polish ,alternative
press” to be completed.

Research subject

The phenomenon of alternative culture in Poland — especially that
of the turn of the 80s and 90s — is now quite well researched
(Stafczyk 2018); as is the issue of Western counterculture from
earlier decades (Jawtowska 1975) and the very phenomenon of
contestation (Paleczny 1997). By culture, | understand ,the totality
of products of human activity, material and immaterial, values and
recognized ways of acting, objectified and accepted in any commu-
nities, passed on to other communities and subsequent generations”
(Szczepanski 1963: 47), while the adjective ,alternative”, following
Andrzej Sicinski, | understand as ,realizing (or proposing) certain
different hierarchies of values, different behaviors. Different from
those that ‘"dominate’ in a given society” (Sicifiski 1991: 11). It is, of
course, difficult to propose, let alone implement, a comprehensive
and different model of community functioning. So, when we talk
about alternative culture, it means voluntary participation in social
groups (often, though not always, subcultures), selecting from the

linguistic contestation)” in 2011. Then, continuing my already initiated inter-
est, | undertook cultural and linguistic master’s studies, and in 2013, | began
doctoral studies in linguistics, where | intended to write a dissertation entitled
Textual images of the world in the subcultural magazines of punks, skinheads
and hip-hop fans”. However, while attempting to outline the history of the
Polish ,alternative press”, which would serve as an introduction to a planned
book, | realized that no such study existed and that | had nothing to base my
work on. And since the history of the literature that interested me remained
unexplored and there was a lack of research materials, | focused on archiving,
cataloging and digitizing the Polish ,alternative press”, and consequently also
changed my doctoral studies from linguistics to media studies, which — as it
seemed to me — would allow me to write a history of the Polish ,alternative
press”. | must also mention that in 2015 | began running the virtual zine
library (www.zinelibrary.pl), with which | had been cooperating since 2011.



achievements of past generations and transforming only what do
they like, and using other elements on the principle of independent
and spontaneous choice.

An example of the phenomenon described above is the ,alternative
press”. It should be noted at the outset that although | use the term
Jpress” in relation to the research material — following, of course,
my predecessors — | do so with full awareness of the metaphorical
nature of this word'’s use. This is because people participating in
and co-creating alternative culture (hereinafter also: ,alternativ-
ists”) propose (and in this case also implement) a different way of
using the press, a medium with a centuries-old tradition. A medi-
um that — alongside radio, television, and the Internet (as well
as other elements of the media market) — is referred to as ,mass
medium”. However, in the case of the studyd press, it is difficult
to speak of any mass character; or rather: the phenomenon of the
Polish ,alternative press” was mass (it covered almost all of Poland),
but its elements, i.e., individual publications, for the most part, did
not possess the characteristics of mass media. Below, | present my
original definition:

The Polish ,alternative press” (i.e., zines, fanzines, artzines, and
related publications) are generally non-commercial ephemera with
limited reach, appearing mostly in small print circulation and cre-
ated primarily by amateurs and very often by youth. They are not
characterized by the institutional nature of mass media, as they are
created from the grassroots; the anonymity of recipients is only par-
tial, because due to the small print circulation, it is often the creator
who distributes their own publication within their environment - the
consequence of which is also that, in the case of the ,alternative
press”, the unrestricted transmission and reception (consisting of
everyone reading what they want and when they want) is ultimately
limited by the socio-geographical reach of the publication (thus, it
is not an element of mass culture). The only characteristics of mass
media that the ,alternative press” published in Poland (especial-
ly in the studied period: 1978-1998) undoubtedly have: the use
of technology (in this case, typesetting and duplication) and such
a diversity of content and form that distinguish it from bound prints
(books, brochures, etc.), although in the case of the periodical, there
are many issues requiring clarification. Publications comprising the
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Lalternative press” can also be treated, among other things, due to
their ,ephemerality”, as so-called documents of social life.

The history of the Polish ,alternative press” can be divided into
two stages.

The first stage is the period of 1978-1989, when alongside the
Jfirst circuit” of information (subjected to preventive censorship by
institutions dependent on the Polish United Workers’ Party (Sobczak
2024: 105), i.e., the hegemonic communist party, implementing
the ideology of Marxism-Leninism and subordinate to the Union of
Soviet Socialist Republics) and the ,second circuit” (mostly strictly
political, anti-communist, and patriotic, existing since 1976 (Pokor-
na-lgnatowicz 2024: 216)), a ,third circuit” emerged — focusing
primarily on youth who, despite their aversion to the authorities
of the Polish People’s Republic (existing in the years 1944-1989),
also opposed the political opposition (including primarily the Inde-
pendent Self-Governing Trade Union ,Solidarnos¢”) and its ethos
(Kajtoch 2024: 215). These young people, on the one hand, were
aware of the activities of the Workers’ Defence Committee (a Pol-
ish opposition organization operating from September 1976 to
September 1977), the revolutionary potential of the strikes orga-
nized by ,Solidarnos¢” (as it results from the interviews | conduct-
ed with the first creators of the ,alternative press”), as well as the
support that the Catholic Church provided to many citizens of the
Polish People’s Republic (this was the case in the 1980s, but in the
1990s, a generational change occurred, and the Church began to
be treated as an enemy in alternative circles as well). On the other
hand, information about Western fashion, counterculture, music
and press reached them from behind the ,Iron Curtain” — some-
times someone brought a copy of an alternative publication from
abroad, other times the Polish People’s Republic media mentioned
youth music (Baran 2017).

Therefore, alternativists, due to the lack of ,their own media”, ful-
filled their communication needs through various types of publica-
tions, e.g., punk rock fans created fanzines, and people interested in
alternative variants of art, literature, and culture published artzines.
The term ,zine” was also used, serving as a synonym for the afore-
mentioned terms, and also denoting a socio-political publication



or emphasizing personal character of the publication. In turn, anar-
chists in the Polish People’s Republic published writings oscillating
between oppositional and alternative (at that time the term ,bibuta”
was used, which meant the same as ,samizdat” or ,underground
publication”; for a non-Polish-speaking reader the best term might
simply be ,underground press”). In the second half of the 1980s,
publications by fans of metal music (especially heavy and thrash
genres) and the skinhead subculture also began to appear in the
LJthird circuit”, and self-recorded cassette tapes and graffiti stencils
circulated among all alternativists.

The second stage in the history of the Polish ,alternative press” is
associated with the systemic transformation in Poland and its devel-
opment in the Third Polish Republic. When censorship was legally
abolished in mid-1990, the ,second circuit” lost the meaning of
existence. Many people previously involved in publishing took jobs
in media and literary publishing houses, and also started their own
businesses. However, the ,third circuit” did not disappear, but mere-
ly transformed, although at the time it was not entirely clear what
to call it — the term ,alternative circuit” is adopted in this article.

Alternativists did not fully accept the way ,the system changed”
or were too young to fully understand what this change entailed.
The ,alternative press” helped them communicate with their peers,
discuss the new information arriving from all sides, delivered at
a tremendous pace — compared to the last years of the Polish Peo-
ple’s Republic — by new press titles and the rapidly developing
television. In the 1990s alternative publications appeared, created
not only by the previously mentioned groups (punks, artists, anar-
chists, metalheads, skinheads), but also new ones, such as feminists,
ecologists and animal rights activists (including vegetarians and
vegans), as well as nationalists and broadly defined neo-fascists
or even neo-nazis.

Around 2000 the Polish ,alternative press” began to decline. It
is assumed that one of the reasons was the popularization of the
Internet at that time (to which some publications ,emigrated”).
This decline is a long-term process and has not yet come to an end,
although it must be admitted that currently the ,alternative press”
in Poland is published at a quantitative level more reminiscent of
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the 1980s than the 1990s, interestingly, the quality level is inversely
proportional to that of the time.

Where to find information about zines?*

The first publications that documented the achievements of Polish
Lalternative press” creators (although in a more artistic than subcul-
tural dimension) were books co-edited by Pawet Dunin-Wasowicz -
namely: ,Xerofeeria” (1993)°, ,Xerofrenia” (1994)°, and ,Xerofuria”
(1995)7. Next, this author, together with Krzysztof Varga, published
,Parnas bis. A dictionary of Polish literature born after 1960" (1995);
the work had three editions. The analysis of the book reveals the
authors’ attitude focused on provocation and indeed the language
of the ,Parnas bis” is closer to youth slang than to the scholarly style
typical of this type of publication. Katarzyna Sybilska drew attention
to this, writing that this publication ,differs from other publications
of this kind. One of the reasons is the strong demonstration of the
authors’ personalities [...] [and also] the “literary’ character of the
dictionary”; while noting ,a certain characteristic addition — the style
of a narrative, sometimes ribald, sometimes malicious, but overall
amusing and expressive” (Sybilska 1996: 104-105). In ,Parnas bis”
we find entries essential for the considerations in this work (such
as ,art zine” and ,third circuit” (Dunin-Wasowicz, Varga: 4-6, 228)),

4 In many places | present my English interpretation of the titles of the cited
books and articles, however, the bibliography of this article obviously includes
the original, in this case Polish-language titles.

> This publication collected and discussed information about art zines, facilitat-
ed by the community connections of its creators: Pawet Dunin-Wasowicz, Jan
Sobczak, Jacek Katarzynski, and Adam Wasilkowski. It premiered in Zielona
Goéra during the Il Art Zine Gallery exhibition. The anthology contained histor-
ical and bibliographical notes, and also reprinted, among other things, prose,
poems, manifestos, and comics from 46 publications, authored by 200 people.

¢ Edited by Dunin-Wasowicz together with Jan Sobczak, which contained 292
poems published in collections by 76 authors from art zine circles.

7 Being a catalog of the Warsaw Il Art Zine Show, which took place in 1995. It
contains reprints of excerpts from the 15 most important art zines according
to Pawet Dunin-Wasowicz (the work also includes a list of other publications
of this type), as well as poems and song lyrics. On the occasion of the third
edition of the Art Zine Show, a second edition of ,Xerofeeria” was prepared,
supplemented with information about twenty art zines, but the publication
was not released at that time (Dunin-Wasowicz, Varga 2005: 6). In 2002, the
second edition of ,Xerofeeria” was published.



entries dedicated to art zine events, as well as to the art zines them-
selves and their authors. Therefore, despite the authors’ nonchalance,
it is a valuable source for researchers. ,Anyone who wants to learn
about young literary culture”, states Sybilska, ,will find in Parnas
reliable information about art zines, unavailable elsewhere: after
all, at least half of them are the debut place for writers and poets
important to the new art” (Sybilska 1996: 111).

The first relatively comprehensive study of the subject, containing
1075 alphabetically ordered titles, titled ,Catalog of the Polish alter-
native press (third circuits) 1990-1995"8 was created in 1996. The
,Catalog” included publications by punks, anarchists, metalheads,
feminists, ecologists, animal rights activists, vegetarians and veg-
ans, people involved in broadly defined art, skinheads (left-wing,
right-wing, and apolitical), and the far-right. Interestingly, science
fiction fanzines were omitted, while publications by Indianists were
included. It is also important that despite the years of publication of
the cataloged publications declared in the title of the study (1990-
1995), many more were described, even reaching the first Polish
alternative publications from 1978. Wtodzimierz Chorazki (project
manager) wrote about the difficulties in collecting research material
and the problems of cooperation with alternativists:

On the one hand, researchers encounter the problem of ,incomplete-
ness” of source material (fragmentary and uncatalogued collections,
lack of bibliographies), and on the other hand, they face evident
resistance and reluctance from alternative communities and infor-
mal groups to any scientific penetration. They avoid any cooperation
with the world of science, thus avoiding the verification of scientific
hypotheses. In short, the source material is too ,fresh and fluid” to be
suitable for full and irrefutable scientific verification. Basic research

8 The work was never officially published, although in September 2016 | digi-
tized it and placed it on Zinelibrary. To this version | added a short introduction
and Wtodzimierz Chorazki’s text titled ,Polish alternative press — an attempt
at typology”, found in the OBP archive. It was created in 1996 with funds
granted by the State Committee for Scientific Research, and was carried out by
the Press Research Centre of the Jagiellonian University. The project manager
was the archivist Wtodzimierz Chorazki, and the research team included Pawet
Ptaneta, Piotr Kulig, tukasz Marciszewski, and Adam Rolifiski. The entire study
was deposited in the OBP library, and then in the Jagiellonian Library.
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tools and methods used so far are usually [in this case] unreliable and
imprecise (Chorazki 1996: 9).

It should be noted that, despite the unquestionable significance of
the ,Catalog”, this study lacked detailed descriptions — the read-
er could learn which publications (or possibly information about
them) the Press Research Centre (affiliated with the Jagiellonian
University) owned, but information about individual issues of a giv-
en publication could not be found in the ,Catalog”.

In 2001, the ,Anthology of zines 1989-2001", edited by Dariusz
Ciosmak, was published. The ,Anthology” used Chorazki's ,Cata-
log”, although the biggest advantage was the participation of the
alternativists themselves in the project. Unfortunately, in develop-
ing this publication, its creators were guided mainly by their own
interests, thus omitting nationalist publications, the metalhead
subculture, and football fans (Ciosmak 2001: 2-3). The creators
managed to gather information on 1061 titles; however, after
a thorough analysis, it could be concluded that only 295 entries
(28%) had a general description, and 766 entries (72%) contained
only descriptions of individual issues.

After the publication of the ,Anthology of zines”, Dariusz Ciosmak
and Wojciech Kajtoch began work on the ,Encyclopedia of zines”,
which was not completed.

There are no more nationwide anthologies and bibliographies of
Polish zines; there are studies of selected voivodeships (i.e. Mysz-
kiewicz, tobodzifiska 2019).

State of research

In the late 1980s, research on youth subcultures began as part of
a nationwide project titled ,Forms and functions of spontaneous
youth culture in Poland in the years 1985-1988", which was also
the subject of a scientific session in 1987, and the entire project
took place within the central program of basic research titled ,Pol-
ish national culture, its developmental tendencies and perception”.
The result of this research was numerous publications, which were



eventually collected and published in 1991 in a book titled ,Spon-
taneous youth culture” (Wertenstein-Zutawski 1991: 7). In this work,
the authors repeatedly refer to content taken from zines and use
the term ,third circuit”. One of the most important texts from the
aforementioned book is an article by Mirostaw Peczak, in which
he considers the difference in functions and roles of official (domi-
nant) and unofficial (alternative) communication channels, and also
reflects on the differences between the second and ,third circuits”
(Peczak 1991: 199-216).

Peczak made his mark in the history of research on the Polish ,alter-
native press” with his 1992 publication titled ,A small dictionary of
youth subcultures”, which became a permanent element of the bib-
liography of works, among others, in the fields of history, sociology,
political science, pedagogy and linguistics, addressing the topic of
subcultures. It featured entries relevant to this work, such as: art
zine, fanzine, and ,third circuit” (Peczak 1991: 10, 23-25, 96-97).
Interestingly, individual entries were also reprinted in zines.

In 1994, Michael Fleischer's book ,Overground. Die Literatur der
polnischen alternativen Subkulturen der 80er und 90er Jahre (Ein
Einsicht)”® was published in Germany. A survey conducted for
research purposes clearly shows that this work — fully translated
into Polish not so long ago (Fleischer 2023) — is most likely the only
book on the Polish ,alternative press” published outside of Poland.
The writing of ,Overground...” and its publication in Germany pri-
marily aimed to show the German academic and alternative com-
munities that something like the ,alternative press” in Poland even
exists and also how this press functions'™. In 1994, Fleischer, of
course, was unable to determine how the phenomenon he described
would develop, but he emphasized that the uniqueness of this phe-
nomenon lies in the often brutal, and on the other hand, banal

°  Thetitle would literally mean ,Overground. The literature of Polish alternative
subcultures of the 80s and 90s (an insight)”. The first part of the title refers
to the English word ,underground” (Polish: ,podziemie”), while the second
part was intended to distinguish the described alternative subculture from
the criminal one.

19 Notes from conversations with Michael Fleischer. Author’s archive.
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language'' and the literary style used in zines. He also pointed out
that some alternative authors were already beginning to publish
in mainstream media at that time (on the other hand, some media
previously associated with the ,second circuit” tried to establish con-
tact with subcultures, such as the literary magazine ,Brulion”'? and
prepared debut collections (Fleischer 2002: 18-19; Dunin-Wasowicz
2005: 112-119). In ,Overground”, Fleischer presented consider-
ations on the studied ,alternative subcultures” (history, hierarchy
of values, geography) and the division of zines (including musical,
political, satirical and skinhead). The main part of the work was to
provide examples of ,literature of alternative subcultures” (along
with their German translation) and graphics (covers and pages) of
nearly fifty selected titles from several Polish cities (Fleischer 1994:
5-6). The work is crowned with an appendix of graphics from other,
not only artistic, zines.

Subsequently, the topic of the Polish ,alternative press” — during its
dynamic development — was taken up by Aneta Firlej-Buzon, who
defended her master’s thesis in library science in 1995, dealing with
the edition of Polish fanzines, and in 1998 published an article on

' Fleischer formulated the idea of the existence of so-called ,banalism”, which is
,a trend in the latest Polish literature manifested by the deliberate writing of
uninteresting texts” (Dunin-Wasowicz, Varga, 2005, p. 9). On the other hand,
Kajtoch, in the article ,Beside bruLion — Themes and Currents of the Youngest
Polish Prose”, is inclined to see in banalism a certain continuation of the New
Wave prose from the 1970s and 80s (Kajtoch, 2016, pp. 110-111).

12 See the following opinion: ,Until 1989, ‘bruLion’ was a second-circuit quarterly,
published by the underground Literary Publishing House. Reading its early,
underground issues today, we do not recognize the later ‘cult’ magazine at all.
They were dominated by the names of authors from opposition cultural elites,
such as: Artur Miedzyrzecki, Wiktor Woroszylski, Jarostaw Marek Rymkiewicz,
Jan Jozef Szczepanski, Jan Btonski (these names, and not Swietlicki, “bL’ still
boasted in the fall of 1990 in an advertisement published in ‘Tygodnik Liter-
acki’)” (Dunin-Wasowicz, Varga, 2005, p. 21). Perhaps the editors of ,bruLion”
decided to ,make their mark” and be seen as the avant-garde of a new literary
generation, which they largely succeeded in doing. In my opinion, ,bruLion”,
although it presented ,alternative” content from a certain point on, certainly
did not belong to the ,alternative press”, as it functioned in the mainstream
circuit, and the substantial number of professionally produced issues proves
that in the new reality, it did not have the financial problems so characteristic
of the ,alternative press”. ,bruLion” has a rich bibliography (Czaplifski, 1997;
Czubata 1997; Fiut 1998; Klejnocki, Sosnowski 1996; Kolasa 2002; Ptaneta
1994; Polewczyk 2017).



the subject, in which, importantly, she noted: ,The source materials
on which | based the above work come from my collection of Polish
informal publications, collected in the years 1985-1995" (Firlej-Bu-
zon 1998: 55), which only confirms the lack of library or archival
sources helpful in exploring issues related to the ,alternative press”.

In 1996, on the initiative of the Press Research Centre in Krakéw, in
addition to the ,Catalogue of the Polish alternative press (third cir-
cuits) 1990-1995", an unpublished work was created under almost
the same title. It was a kind of collection of articles, which included
works discussing the issues of subcultures and counterculture (Kulig
1996: 2-7), the history of the studied press in the world and an ini-
tial typology of Polish zines (Chorazki 1996: 8-28), the language of
zines (Kajtoch 1996: 29-43), the issue of music performed within the
independent scene (Marciszewski 1996: 44-47), and the role of the
aesthetics of zines (Ptatena 1996: 48-59). The last article included
examples of graphics characterizing this aesthetic, namely photo-
graphed graffiti, examples of stencils for painting images and slogans
on walls, illustrations on anti-Nazi, anarchist, ecological themes, artis-
tic graphics and drawings, as well as examples of graphic-text collages.

3 i ah

Illustration 1. Punk fanzine ,Garaz” (n. 2, 1990) lllustration 2. Metal fanzine ,Infer-
nal Death” (n. 3, 1991)

Source: author’s archive (www.zinelibrary.pl) Source: author’s archive (www.zine-
library.pl)
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In subsequent years, zines began to serve researchers as additional
sources of information, for example, in works in the fields of youth
culture anthropology'?, sociology of religion', political science',
gender studies etc'®.

A work in which the Polish ,alternative press” is one of the most
important sources is Remigiusz Kasprzycki’s book ,Decade of rebel-
lion. Punk in Poland and neighboring countries in 1977-1989". The
author writes that during his research he used archival documents,
interviews he conducted, the official press, but also publications
from the second and ,third circuits”. He clearly separated them in
the bibliography of the work (Kasprzycki 2013: 434), and when
asked by me about the reason for this procedure, he stated: ,Among
some historians, there is a belief that Security Service'” materials
collected in the IPN archives'® are the answer to all questions [...]
[while] queries of fanzines from the 80s would significantly expand
our knowledge” (Flont 2014: 50-51).

The necessity of clearly distinguishing between the second and , third
circuit” (as Kasprzycki did) is also pointed out by: Mirostaw Peczak

13 Barbara Fatyga states that for research purposes she collected about 4,000
zines (from 1985-1998) from over hundred Polish cities (Fatyga 1999: 208).

% In turn, Remigiusz Okraska, describing the revival of neopaganism in the world
and in Poland from a sociologist’s perspective, used, among other things, peri-
odicals that he characterized as follows: ,of a low technical level (poor quality
typesetting and printing, poor graphic design, etc.), often resembling subcul-
tural press, i.e., so-called ‘zines” (Okraska 2001: 88).

> Jarostaw Tomasiewicz, describing the history of neo-National Democracy
groups in the 1990s, drew on zines and fanzines, including publications of
nationalists (Tomasiewicz 2003), right-wing skinheads (Tomasiewicz, 2018),
and the interpenetration of skinhead and metalhead subcultures (Tomasiewicz
2021). On the other hand Radostaw Antonéw, presenting the history of the
contemporary Polish anarchist movement from a perspective, used both strictly
anarchist press and publications from zine circles (Antonéw 2004).

6 Bernadetta Darska, describing the Polish feminist and gender press published
after 1989, draws attention to anarcho-feminist zines (including art zines)
(Darska 2005: 18-36; Darska, 2008: 60-71).

17 Kasprzycki means Security Service of the Ministry of Internal Affairs this was
a secret police force established in the Polish People’s Republic.

'8 Institute of National Remembrance — Commission for the Prosecution of Crimes
against the Polish Nation (IPN) — Polish state research institute dealing with
education and archiving documents produced by the communist authorities
in the years 1952-1989.



(2016), Katarzyna Bielska (2013), Karolina Bittner (2017: 99-110),
Xawery Stanczyk (2012: 180-187), Artur Trudzik (2017), Cecylia
Kuta (2019: 11). The importance of the punk subculture for the ,third
circuit” and fanzines is indicated by Bartosz Gtowacki (2010; 2016).
Marcin Lewandowski (2007) wrote about the language of punks,
based on research material from, among other things, zines, while
Piotr Kulesza (2011) writes critically about punk as a anti-Christian
ideology. Artzines have received separate analyses (in publications

by Aneta Kaminska (2008), Pawet Dunin-Wasowicz (2010) and Mag-

dalena Lachman (2017)), Rafat Wéjcik (2011) wrote about comic
fanzines, and Ewa Chabros (2011; 2013) about graffiti fanzines.

Wojciech Kajtoch created a series of over a dozen articles con-

cerning zines (especially those related to the punk and metalhead
subcultures), examining them from a linguistic (1997a; 1997b;
1998; 2000; 2004; 2005, 2008a; 2008b), literary (2011), and
press studies (2001) perspective. In 1999, his book ,The world of
the alternative press in the mirror of its vocabulary” was published,
in which he discussed two issues. The first, what zines are — he
studied musical publications (metalheads, punks, and apolitical
skinheads) and those referring primarily to subcultural ideologies
(animal rights activists, political skinheads, anarcho-punks). The
second — what language zine authors use, and consequently, how

they think about the world (1999). Kajtoch’s second book, devot-

ed, among other things, to the language of zines, is a two-volume
work from 2008 titled ,Linguistic images of the world and human
in youth and alternative press”, in which, alongside the press for

fans of popular music and girls’ press, metalhead subculture fan-

zines served as research material.

Marcin Pieluzek also published a series of linguistic articles based

on zines, although, unlike Kajtoch, he focused exclusively on right-

wing zines. He paid attention to their communicative aspects (2012;
2014; 2015; 2016; 2017). The culmination of this research is the
book ,Images of the world in the communication of the Polish far
right”, in which the author described in detail the selection of the
research sample and included an appendix with the titles, numbers,

and year of publication of the studied publications (with a distinc-

tion between neo-fascists, skinheads, nationalists and neo-pagans)
(2017: 95-105, 369-372).
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Many researchers have paid attention to the language used in
the ,alternative press” (Biernacka-Ligieza 2005; Idzikowska 2007;
Grzelka, Kula 2014). The author of this article also studied various
aspects of language use in the ,alternative press” (Flont, Kozera
2014; Flont, Kajtoch, Pieluzek 2015; Flont 2016; Flont 2017), ana-
lyzed changes in the aesthetics of zine graphic design (Flont 2017;
2018), and later published monographic studies of individual titles
(Kajtoch, Flont 2017; Flont, Wasilewski 2019; Flont 2019a; Flont
2019b; Flont 2022).

Mateusz Flont

d

Valuable sources of knowledge about the Polish ,alternative press’
are also bachelor’s and master’s theses. Their authors took up the
topic of publications of metalhead, punk, football fan, anarchist,
artistic, and hippie subcultures, and also wrote about the phenom-
enon of the migration of zines to the Internet, as well as about the
language of zines itself’®.

However, not only strictly scientific works expand the state of knowl-
edge about the Polish ,alternative press”. Zines are also used by
authors when they write books of a journalistic-publicistic or his-
torical-popularizing nature. In this case I have two books in mind:
,The crusade of the skinheads”, where one of the chapters is titled:
,Get into the climate of the movement (and a few remarks about
skinhead fanzines)” (Wilk 1994), and ,Polish power. Skins, nation-
alists, hooligans”, in which zines of the described environments
also appeared (Janicki, Peczak 1994). The latter type of publication
includes the book ,Dezerter. A miscarried generation?” (2010) by
Krzysztof Grabowski, drummer and lyricist of the punk rock band
Dezerter (existing from 1981 to the present). It is a description of
the life of the author and members of his band against the back-
ground of the political changes of the late Polish People’s Republic
and the beginnings of the Third Polish Republic. The book itself is
graphically similar to a zine, consisting of numerous photos, cop-
ies of graphics, and zine texts. The book includes an appendix in
the form of all the band's lyrics and a reprint of four issues of the
,Azotox” fanzine, of which Grabowski was the creator.

19 I mention this fact, but | do not provide bibliographic descriptions, as in most
cases the theses were not published and | only have them in my archive in
paper or digital version.



It is also necessary to mention the books by Pawet ,Konjo” Kon-
nak, who in the first half of the 1980s was involved in creating
the punk rock scene (organizing concerts, co-creating zines), and
since 1986 has been one of the leaders of Totart, the group from
Gdansk. In 2010, the book ,Artists, psychos, anarchists. A story of
Gdansk alternative of the 80s” (Skiba, Janiszewski, Konnak 2010)
was published?. The publication consists of memoirs of the authors
and their friends, supplemented with quotes from the official press
and from zines, and is richly illustrated with archival photographs.
Konnak also published a book, similar in terms of material selection
to the previous one, titled ,Gangrene. My punk rock song” (2012),
in which he supplements the history of Polish punk rock described
from his perspective, when he organized concerts and published
magazines, as well as how the activities of this community looked
in the first half of the 1990s.

An interesting book about Polish punk rock is ,A different way of
life. The unfinished history of Punk in Warsaw and Upper Silesia” by
Marta Marciniak (2017), in which she compares the Warsaw and
Upper Silesian punk environments with New York, based on the
methods of oral history and ethnography, discusses the political
and philosophical attitudes of punk rockers, the ,punk economy”
(concerts, exchanges, magazines, etc.), and the role of women in
the punk subculture (in the subsection ,Record labels and zines”,
pp. 253-266). Although the book was based on a doctoral disser-
tation, it has a popular science character, as it lacks a separation
of the author’s subjective opinions and comments from the main
narrative?'.

Journalist and musician Jarostaw Szubrycht published the biograph-
ical book ,Vader. Total war” (2013). Although the book itself tells
the story of the death metal band from Olsztyn, existing since 1983,

20 Each of the authors has, in a way, a separate part: Konnak (,The Transitory
Formation Totart on the road to immortality and freedom”, pp. 9-204), Janisze-
wski (,»The lord gave strength to his people«, and punk gave strength to my
people”, pp. 207-278), Skiba (,Handkerchiefs... a story of Gdansk anarchists”,
pp. 279-422). It also includes reprints of posters and two CDs with films.

2 Itis also worth mentioning the autobiographical novel ,Weltschmerz Hardcore”
by Wojciech Kozielski, in which the author, associated with the punk environ-
ment, mentions punk fanzines (2019).
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the author often uses zines in it when describing the band, and
the musicians in the book also often mention zines. Szubrycht also
published his memoirs about the metal scene in Poland (2022).

Mateusz Flont

Similarly, a series of semi-biographical books, based largely on
interviews, devoted to the metal subculture in Poland, was written
by journalist Wojciech Lis, and these are: ,The cave of noise” (Lis,
Godlewski 2012), ,Metal verses”, dealing with metal fanzines them-
selves (2017), ,Decibel radio area”, about the media inspirations of
the creators (2016), ,Festival of madness” about concerts (2021),
and ,Zine'tegrated” — again about the creators of zines, including
the voice of several researchers (2024).

Finally, it is worth mentioning publications that, although they
do not study the Polish ,alternative press”, do deal with fanzines,
but science fiction and fantasy ones. Noteworthy is Rafat Kocha-
nowicz's article about the most important science fiction fanzines
in Poland for many years (2016). Later, Artur Nowakowski, in the
book ,Fanzine SF” expanded the issue, outlining the history of sf
fanzines both in the world and in Poland and compiling a catalog
of the latter (2017), and developed the topic in the book ,Club-
bing madness” (2021). | must point out that in Poland the situa-
tion with sf fanzines may be a bit different than in the West, due
to historical circumstances.

Results of own research

In an effort to create a ,bibliography of the Polish alternative press” —
which | intended to do as part of my doctoral dissertation titled
,Polish alternative press (1978-1998). Problems of development of
a press genre, transformations of its form and function” - | had to
refer to the aforementioned studies by Chorazki (1996) and Ciosmak
(2001). However, as | have already pointed out when discussing
the ,state of research”, these studies are incomplete. Therefore, pri-
vate lists and collections, rather than Polish libraries as one might
expect, played the main role in compiling information about Pol-
ish zines. While libraries sometimes Polish ,alternative press” have
in collections, they are only single and randomly acquired copies.
There are also known situations where a PAP creator donated their



collections to a library, but they were never included in the hold-
ings, and were even treated as a type of waste paper and discarded
(literally: ended up in the trash).

Private collections are simply collections stored in apartments and,
at best, kept among books, in binders or cardboard boxes, and at
worst — left in boxes or loose on shelves in a basement or attic. Some
of the aforementioned publications have been digitized (about
hundred) - this is very important, as neither private collections nor
alternative book collections have the storage conditions of profes-
sional libraries, and therefore the publications | studied are exposed
to fungi, mold, and accelerated paper oxidation, which ultimately
leads to its destruction. It happened that the zines | received had
to be dried, and mold had to be scraped off - all in home condi-
tions. Therefore, both cataloging and archiving, as well as digitiza-
tion, are very important and urgent tasks for the researcher. During
my research, | managed to obtain many amateur lists of alterna-
tive publications from people who participated in punk or metal
subcultures in the 80s and 90s. Thanks to such lists, | was able to
verify, for example, the number of issues of the studied titles and
catalog completely new titles, not included in the aforementioned
publications??. The largest collection was made available to me by
Wojciech Kajtoch, and over more than ten years of interest in the
topic of the Polish ,alternative press”, | have also collected a con-
siderable amount — both collections total over five thousand copies
(also extending beyond the research area, i.e., the 80s and 90s).

22 For example, when researching the anarchist press, | received several lists from,
among others, Janusz ,Krawat” Krawczyk (editor of ,Inny Swiat”), Michat Przy-
borowski (co-creator of ,Atak”), Janusz ,Jany” Waluszko (co-creator of ,Homek”,
among others), and Maciej Wytrych (co-creator of ,Lokomotywa Bez N6g").
| received similar lists from metal and reggae fans. Each time, while browsing
someone's collection or just its list, | came across alternative publications not
previously recorded in the studies by Chorazki and Ciosmak, as well as my
own. Some people donated part of their collections to me, such as the afore-
mentioned Przyborowski, and Maciej ,Metys” Hojak (co-creator of the artzine

,Szelest)”. In addition to private collections, there are also places where one
can easily read, catalog, and digitize all alternative publications. An example
is the Anarchist Library, founded in 1997, located in the Rozbrat squat in
Poznan. Thanks to access to these collections, | was able to digitize about 200
publications.

369
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The bibliography was compiled almost entirely from firsthand exam-
ination, meaning that originals or copies of the publications (pho-
tocopied or digitized) were used to obtain the data. However, as it
is not a complete description of the collections to which the author
had access (some publications were noted only based on previous
descriptions, and in some cases, surveys and author testimonies
were used — all of which are described in detail in the relevant
part of the doctoral dissertation), it was not called a catalog, but
rather a bibliography.

The nature of the study is therefore selective, as on the one hand,
only those publications that, according to the author’s knowledge,
can be defined as the Polish ,alternative press” were described, and
on the other hand, the study is based on a research sample, as the
author is aware that he did not reach all alternative publications
published in Poland between 1978 and 1998.

However, | must state that | reached a large number of them and
believe that | have sufficient materials to consider the collected
material (although probably incomplete) sufficient to call my bib-
liography as complete as possible, or at least much more complete
than previously existing ones.

It should be noted, however, that determining all the data is not
easy, because if a publication did not register its activity, as was
the case with most of the material studied, it was not bound by
any regulations, including even customary norms. In my collection,
| have publications whose titles | am unable to read (e.g., a metal
fanzine with ,scribbled” letters) or understand without knowing the
context (e.g., an artzine with a series of numbers and letters high-
lighted on the cover). In the first case, the publication cannot be
cataloged, as the lack of a title prevents it from being entered on
the list, even if the publication has a number, date, and place of
publication. In the second case, the publication could be cataloged,
but it has no data other than the content.

There are many such examples, and they were, of course, not includ-
ed in the catalog or in the detailed calculations later in the work.
Unfortunately, | could not include them in the overall calculations,
because without the required data, it is difficult to determine



whether a given publication falls within the subject of research
and the required years 1978-1998.

Now, the most important thing — why did | need the bibliogra-

phy? Well, having reasonably complete data, | wanted to find out
how many titles from the groups | selected (punk rock fanzines — .
PUNK; anarchist zines — Il. ANARCHO; artistic (artzines) — Ill. ART;
metal fanzines — IV. METAL; and in V. OTHER: skinhead, ecological,

nationalist, and other ,stylistically non-uniform” publications com-
bining various ideological contents) were published in specific cit-

ies (and thus in voivodeships), in what years, how many titles were
new, and how many continued activity from previous years (a few of
them changed titles, but, for example, continued numbering, etc.).

To present these results, | was inspired on the one hand by research
on the statistical-geographical description of press history (Kolasa
2015), and on the other hand by establishing the periodization of

media transformations (Filas 2010), but | will present the method-

ological details in another publication that | am working on.

Main results of own research

Let's take this into consideration that in this part of the article | rely
on data from my unpublished doctoral thesis (submitted in June
2023) and that the data will certainly change during further research.
And one more thing — a unit of the administrative division of Poland
with its capital in a city was named after that city, so for example,
the capital of the Warszawa Voivodeship was Warszawa, etc.

According to the collected data about Polish ,alternative press” pub-

lished in 1978-1998: during the studied period in Poland were

published 1275 ,alternative press” titles (3292 issues), which aver-

ages 2.6 issues per title, clearly indicating the ephemeral nature of
individual publications.

The main publishing centers in terms of the number of titles were
the Katowice Voivodeship (297 issues, 137 titles, i.e., 2.2 issues
per title) and Warszawa Voivodeship (446 issues, 123 titles, i.e., an
average of 3.6 issues per title), where titles lasted slightly longer.
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However, considering the average number of issues per title, the
Krakéw Voivodeship (221 issues, 41 titles, i.e., 5.4 issues per title)
and Gdansk Voivodeship (393 issues, 85 titles, i.e., an average of
4.6 issues per title) were the places of maximum stability of title
duration. Generally speaking, in the years 1978-1998, the devel-
opment of zines took place in all Polish voivodeships — detailed
results are presented in the table below. But here’s a note — the
set of voivodeships is consistent with the administrative division of
Poland before the 1999 reform (where from 49 were created 16
voivodeships).

Taking into account the PAP division categories (from | to V), the
most titles were produced by PUNK (386), ART (242), METAL (165)
and ANARCHO (74), and from the point of view of ,vitality” (num-
ber of issues): PUNK (838), ART (557), ANARCHO (436) and METAL
(369). These data show certain trends that can only be discussed in
detail in a more extensive publication, in which the development
of this press can be reported year by year.

On the scale of the entire twenty-year period, the main centers of
Lalternative press” development are the following voivodeships:
Katowice, Warszawa, Gdansk, Poznan, Wroctaw, Krakéw, and Opole.
Additional data indicating the stable or less stable development
of zines in a given voivodeship is provided by a graph that corre-
sponds with the map of Poland. The colors of ,duration over time”
of PAP development correspond to those on the map, and each
voivodeship on the graph has its ordinal number, which can also
be found on the map.

The Gdansk Voivodeship established the longest and uninterrupt-
ed tradition of ,alternative press” publishing. Next, with a slight
interruption, was the Warszawa Voivodeship. From 1985, the Szcze-
cin Voivodeship, from 1986, the Krakéw, Legnica, and Katowice
Voivodeships, from 1987, the Biatystok and Poznan Voivodeships,
from 1988, the t6dz, Opole, Pita, Torun, Wroctaw, and Zielona
Goéra Voivodeships, and from 1989, the Bielsko, Bydgoszcz, Kielce,
Krosno, Tarnobrzeg, and Tarndéw Voivodeships. Zines were pub-
lished intermittently and unstably in the Skierniewice, Leszno, and
other voivodeships. It is difficult to find any regularities in this list,
beyond the obvious truth that zines were published in the capital,
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large centers, and rather rebellious centers: Gdansk, Szczecin, and
Katowice. Considering the zine output of individual groups and
subcultures, Polish ,alternative press” was appeared in the Kato-
wice, Warsaw, Poznan, Biatystok, and Szczecin Voivodeships, and
were most stable in these centers.

Figure 2. Map for the analysis of the development of the Polish ,alternative press”
in Poland in individual voivodeships in 1978-1998

Source: own research.

Let's now look at the data I've collected, but presented in two
graphs, the first of which shows the number of titles published
in Poland between 1978-1998, and the second the number of
issues in those years (info about colors on the chart — they don't
matter here).
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The above graphs allow us to take a general look at the develop-
ment of PAP in the studied period. | divided it into two stages: up
to 1988 and from 1989. However, if only quantitative consider-
ations were taken into account, the division should look a little
different — a sharp quantitative increase in 1989. The later years
are arranged as if in the shape of a Gaussian curve, the peak of
which falls in 1995. In 1996 and 1997, the number of titles drops
sharply, but the number of issues decreases more slowly, which can
be interpreted as a sign of temporary stabilization and concentra-
tion in this press sector — there were slightly fewer titles, but they
published more issues.

From 1995 onwards, however, fewer and fewer zines are being
published. Taking into account the generational change in subcul-
tures, advances in computerization, and the strengthening of music
titles in the youth press market, one might ask why the number
of publications is falling so slowly? Perhaps this is due to the rela-
tively high costs of using the Internet. Until the mass emergence
of permanent connections and then routers, computers ,commu-
nicated with each other” using telephone lines, which resulted in
very high internet connection costs (internet enthusiasts had to pay
very high telephone bills, so young people could not yet afford to
set up websites on a mass scale).

Unfortunately, the limit of our research is 1998. The following year,
the voivodeship borders changed, and covering the following years
in our research would require careful recalculation of the results
already obtained. Fortunately, the decline in titles is so visible that
it can be seen that the Polish zine periodicals are shrinking and
moving to the next stage, which is currently unknown and awaits
further research.

Having very general knowledge, we can predict an even sharper
decline in the number of titles, and above all, a change in the func-
tions of zines, which as information carriers have been effectively
replaced by hobby websites devoted to music subcultures or infor-
mation portals run by small political groups. The subcultural land-
scape will also change, metal will ,soften” (the so-called gothic will
appear), the number of punk bands will be much smaller, and the
developing hip-hop, as already mentioned, will not create its own
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press. Those subcultural publications that survive will be published
as professionally as possible. However, zines with the character of
commemorative, anniversary prints will appear.

The second regularity that we can read from both graphs is a certain
constant proportion between the four main currents of zine writing.
In the period from 1987, a situation is forming where there are
the most punk publications, then artzines, then metal publications,
and finally anarchist publications, and the proportions between
them are similar throughout the period. However, there are large
differences in the ,other” category publications — here there are
numerous changes, new types of titles are constantly appearing.
The fact that | did not detail the research in this category can be
explained, among other things, by the fact that research on Polish
zines is currently concentrated around the four main categories.

Furthermore, during the twenty-year period covered by the research,
a couple of periods can be distinguished not only from the point of
view of the number of titles published, but also taking into account
two other indicators. Firstly, the dynamics of development visible in
the number of new titles — the percentage of new titles is highest
in 1986 and 1989. This confirms the obvious observation that zine
publishers react to changes in publishing conditions — the more
freedom, the more zines appeared (especially during the ,pere-
stroika” period — political reform movement within the Communist
Party of the Soviet Union — and then the breakthrough of 1989).
However, it seems that the greatest discouragement gripped zine
publishers in 1996. The percentage of new titles published is then
the smallest, not counting 1984, when periodicals were recover-
ing from the collapse caused by the introduction of martial law
(13.12.1981 - 22.07.1983).

The opposite process is the level of stabilization. It is greatest when
there are the most issues per title. We are dealing with it in 1983 -
it follows that if someone dared to publish a zine, they were con-
sistent and did not easily give up their plans. The same happened
in 1984. However, throughout the studied period, the stabilization
of zine editorial offices reached only a small level, zines remained
ephemeral, and if not — they professionalized.
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Source: own research.

There are many indications that the history of zines in Poland is
slowly coming to an end. They have probably become a phenom-
enon that we associate with the 80s and 90s of the last century.
They deserve to be known even more because these years were
important in the recent history of Poland (and that's how it was for
a large part of the world).

Summary

In this article, | have presented information that Polish ,zinology”
has been viewed from the perspective of linguistics, communication,
history, socio-politics, and of course media studies, etc. This provides
a solid theoretical basis for conducting interdisciplinary research.

What further research can be conducted? Since there is still a lot of
material, it is necessary to continue the research that has already
been undertaken, but researchers probably do not know about it
or do not have access to it (here | would like to remind about the
initiative: www.zinelibrary.pl — in many countries we can find similar
ones). Studies on the emergence, development, changes and certain
(but not complete) disappearance of the Polish ,alternative press”
will certainly help in conducting further zinological research, and
this is what the author of this article is planning: the first volume
will generally concern the 1980s and the so-called ,third circuit”,
while the second will concern the 1990s and the ,alternative cir-
cuit”. It is possible that a publication on Polish ,alternative media”
after 2000 should also be created — then we are talking not only
about paper media, but also digital media (and this will be a real
challenge for zinology).

* k*

In the near future | plan to conduct research on ,mapping” the
alternative scene and it will be titled: ,»Positive exchange network«?
Analysis of geographical and statistical data obtained from reviews
of music media and literature published in the »alternative press«



in Poland”?3, where | will try to present ,mapping” the national net-
work of information exchange between creators of zines, fanzines
and artzines (more broadly: ,alternative press”) in Poland (especially
in the 1980s and 1990s). The analysis focuses on describing the
.network of connections” of individual subcultures, as well as artis-
tic and socio-political individuals and groups, which is to be done
using data obtained from reviews of music media (cassettes, vinyl
records and CDs) and reviews of other press titles (i.e., a punk zine
from Wroctaw reviews another punk zine from Gdansk, etc. and vice
versa). Importantly, this practice existed both 40 years ago and today.
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